English 201
Studies in Early British Literature:
Sixteenth- and Seventeenth-Century England
Spring 2011

MWF 1.30PM —2:20PM, Oddfellows 105A

Prof. Ryan S Paul (rpaul@allgeheny.edu)

Office: Oddfellows 213 (x2320)

Office Hours: M&W, 10:30AM — Noon T&Th 1:30PM — 3:30PM; &by appointment

Over the course of a few centuries, European culture underwent a number of tremendous upheavals: The
rediscovery of many works of ancient Greece and Rome provided new models for poets, artists, and
philosophers, provoking a massive outpouring of creativity that come to be known as the Renaissance.
The Protestant Reformation and the Catholic Counter-Reformation shattered the unity of Western
Christendom, sparking violent conflicts and radical new expressions of religious belief. The spread of
literacy, the birth of printing, increasing urbanization, and a growing class of “middling” persons all
challenged the older social order and brought a new demand for entertainment and provided new financial
opportunities for poets and playwrights. And the i 1ncreasmg centralization of government helped develop a
new sense of national identity while simultaneously giving birth to new anxieties about threats both
foreign and domestic.

These developments provide the historical context for our study of some of the most important figures
and works of sixteenth- and seventeenth-century English literature. While the basis of all our work will be
the close analysis of language, form, and style, we will strive to consider these works as both products of
and participants in the important controversies of their times. We will begin by looking at “love” poetry;
we will consider the development of the sonnet form, the concept of “love” in philosophical and religious
thought, and the role of poetic expression in the construction of male and female gender identities. We
will then study the religious upheavals of the Reformation and their expression in English devotional
poetry. We will read the works of English Protestants and Catholics not only as statements of faith but
also as works of theological debate. For the third unit, we will examine one of the most remarkable
phenomena of the English Renaissance: the explosion of the popular theater of Shakespeare and his
contemporaries. We will read a number of sixteenth- and seventeenth-century plays and consider the
insight they provide into the popular culture of the time and English anxieties over various cultural
“others.” We will conclude with Paradise Lost, the last great work of the English Renaissance and the
most famous work of the great poet and political controversialist John Milton. An epic in the tradition of
Greek and Roman poeiry, an exploration of Christian belief, a discussion of the relationship between
genders, and a meditation on the nature of sin, death, knowledge, and salvation, Milton’s work serves
both as a capstone to a period of change and as the product of a unique mind.
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Course Goals

At the end of this course, you will be able to:

Identify and Define the major genres,
works, and figures of early English
literature

Outline major historical and cultural
developments affecting English literature
Describe/Summarize the important
characteristics of many early literary texts
and authors ‘

Discuss relationships between vatious
texts and between texts and their cultural
context :
Analyze and Interpret the language, form,
and style of literary texts as they operate
to create meaning

Analyze the development of English
literature over history

Synthesize your knowledge of form,
style, language, and culture to propose
original interpretations of literary texts
and their development

Course Texts

Required:

Student Responsibilities

In order to reach these goals, you should:

Attend class every day

Prepare for every class thoroughly by
completing all assigned readings and
reviewing your notes

Take copious notes on class lectures and
discussion

Participate actively in class discussion
with original and insightful comments
Complete all assignments

Meet with your fellow students or your
instructor outside of class as necessary to
discuss course materials and assignments
Adhere to all Allegheny College and

~ classroom policies on academic integrity,

classroom behavior, etc.

Elizabeth Cary. The Tragedy of Mariam. Broadview Press, 2000.*

Thomas Dekker, John Ford, and William Rowley. The Witch of Edmonton. New

Mermaids/Methuen Drama, 2005.*

Alastair Fowler, ed. The New Oxford Book of Seventeenth-Century Verse. Oxford University

Press, 2008.

Emrys Jones, ed. The New Oxford Book of Sixteenth-Century Verse. Oxford University Press,

2009.

Christopher Marlowe. The Jew of Malta. New Mermaids/Methuen Drama, 1994.%

Philip Massinger. The Renegado. Arden Early Modern Drama. Arden Shakespeare/Methuen

Drama, 2010.*

John Milton. Paradise Lost. Norton Critical Edition. Third Edition. W.W. Norton, 2004.*

William Shakespeare. The Merchant of Venice. The Oxford Shakespeare. Oxford University Press,

2008.*
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Additional readings provided by the instructor.
* Alternate editions acceptable with prior approval.
Recommended:

A good dictionary. In addition to keeping a pocket dictionary with you when you read, I would
highly recommend you familiarize yourself with the Oxford English Dictionary, available online
through the Pelletier Library website. It is far superior to free online dictionaries and should
always be used instead.

The Bedford Glossary of Critical and Literary Terms or similar handbook of literary terminology.
The MLA Handbook for Writers of Research Papers. Seventh Edition.
Grades

3 Short Papers: 30% (10% each)

Quizzes: 10%

Midterm Exam: 20%

Final Exam: 25%

Class Participation & In-Class Activities: 15%

Active participation in class discussion and activities is essential for your success and the success of the
class as a whole. So, attendance and class participation are mandatory. You should come to class every
day prepared and excited to engage with the material and your fellow students. Every student will be
expected to contribute to class regularly and consistently.

One-third of your grade will be determined by your work on three short analytical essays. Each will cover
one of the major sections of the course: poetry, drama, and Milton’s Paradise Lost. In addition, you will
be graded on your participation in daily discussion, your understanding and retention of key concepts and
facts, and your performance on various writing assignments both in and out of class. Your performance
will be evaluated by regular quizzes, a midterm exam, and a final exam. In addition to the material
explicitly outlined on the syllabus, you are responsible for any information or ideas that come up over the
semester. Take careful notes, review them regularly, and internalize all the material we cover.

A significant amount of the work for this course will occur oufside of class. We will not cover ever aspect
of every text or topic during our meetings, but you are still responsible for all the material assigned. The
work done in the classroom is designed to provide you with models for literary analysis; your job is to
take the tools and lessons learned and master them through diligent practice.

Each student is allowed 3 unexcused absences without penalty, with each additional unexcused absence
incurring a 3% penalty to your final grade. Medical, college-related, and religious absences will be
excused only with proper documentation, and advance notice is greatly preferred.

All students are responsible for making up any missed work; in-class assignments missed for unexcused
absences cannot be made up. If you know in advance you will be absent on & day that a paper is due, turn
it in early or make other arrangements with me. Late papers are penalized 1 letter grade per class-day late.
All papers will be turned in online via SAKAI’s “Dropbox” function.
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Students with disabilities who believe they may need -accommedations in this class are encouraged to
contact Disability Services at (814) 332-2898. Disability Services is part of the Learning Commons and is
located in Pelletier Library. Please do this as soon as possible to ensure that such accommodations are
implemented in a timely fashion,

Dates

W 1/19

F 1/21

M 1/24

W 1/26

F 1/28

M 1/31

W 2/2

F2/4

M 2/7

Daily Schedule

This schedule is subject to change with reasonable notice.

Topic & Readings
Be sure to have read the assigned material by the date listed

Unit 1: Poetry of Love and Friendship

Introduction to the course. The idea of poetry in the Renaissance

The Petrarchan Tradition: Neoplatonic Love
Readings: Selections from Petrarch, Castiglione, Sidney, and Montalgne
(SAKAI)

QUIZ. The Petrarch & English Sonnets: Form and Content

Readings: Thomas Wyatt, “Whoso list to hunt,” “Farewell, Love”; Henry
Howard, “The soote season,” “Set me whereas,” & “Alas, so all things
now” (16C)

Sonnet Cycles: Sir Philip Sidney and the Poet’s Voice
Readings: All selections from Astrophil & Stella (16C)

Sonnet Cycles: Shakespeare and the Poetry of Praise/Persuasion
Readings: All selections from Sonnets (16C)

Sonnet Cycles: “Queer” Sonneteers
Readings: Lady Mary Wroth, all Sonnets (17C)
Selections from Richard Barnfield (SAKAI)

QUIZ, Other “Love” Poems

Readings: Christopher Marlowe, “The Passionate Shepherd to his Love™;
John Donne, “To his Mistress Going to Bed,” “The Flea” (16C)
Robert Herrick, “Delight in Disorder,” “Upon the Nlpples of Julia’s Breast”

{76

Paper 1 Due. Other “Love” Poems 11

Readings: Richard Lovelace, “To Lucasta, Going to the Wars”; Andrew
Marvell, “To his Coy Mistress™; Katherine Philips, all selections; Aphra
Behn, “The Disappointment™ (1 7C)

Unit 2: Devotional Poetry and Reformation Faith

The Reformation
Readings: Selections on Reformation History & Theology (SAKAI)
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W 2/9

F2/11

M 2/14
W 2/16

F2/18

M2/21 - M 2/28
QUIZ.

W 3/2-F 3/4
QUIZ.

M 3/7-F3/11
QUIZ.

M 3/14—F 3/18
QuUIZ.

3/21- 325

M 3/28

W 3/30 — F.4/1
M 4/4

W 4/6

F 4/8

M 4/11 - W 4/13
F 4/15

M 4/18 - W 4/20

-y LR

QUIZ. John Donne: The Struggle for Belief L
Readings: “Satire III” (I6C); all selections from Divine Meditations (17C)

George Herbert: The Unworthy Parishoner
Readings: All selections from The Temple (17C)
Robert Southwell: A Jesuit Martyr

Readings: All selections (/6C)

Richard Crashaw: Embodied Faith
Readings: All selections (17C)

Midterm Exam

Unit 3: Early Modern Drama and Otherness

Christian and Jew: Religious and Racial Conflict

* Readings: Selections on theater history (SAKAT)

Christopher Marlowe, The Jew of Malta
William Shakespeare, The Merchant of Venice

Class Conflict and Social Upheaval
Readings: Dekker, et al. The Witch of Edmonton

The Abject Female Body
Readings: Elizabeth Cary, The Tragedy of Mariam

The Ottoman Threat
Readings: Philip Massinger, The Renegado

Spring Break: No Class

Unit 4: Paradise Lost

Paper 2 Due. John Milton’s Life & Career
Readings: Selections on Milton (SAKAIL)

Paradise Lost Book I

Paradise Lost Book 11

QUIZ. Paradise Lost Book 111
Paradise Lost Book IV

Paradise Lost Books V-VI

QUIZ. Paradise Lost Books VII-VIII

Paradise Lost Book IX

Page 5 of 9



F 4/22

M 4/25

W 4/27
F 4/29

M5/2

TBA:

- Paradise Lost Book X .-

Paradise Lost Book XI

QUIZ. Paradise Lost Book XII
Paper 3 Due. Paradise Lost Review

Course Review

Final Exam
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Additional Class Policies

Please turn off all electronic devices when you come to class. You may use laptop computers, but enly for
taking notes or other work directly related to class.

Students are encouraged to stop by during office hours with any questions or concerns. You may also stop
by my office at any time convenient for you, but I may or may not be available. If you absolutely cannot
make my office hours, you may set an appointment with me for an alternate time.

If you would like to meet with me to discuss an assignment, please do not wait until the day before it is
due. Meet with me as early as you can so that we can develop a productive course of action.

The best way to contact me is via email. I am regularly available during “business hours” (Monday —
Friday, 9AM — 5PM), and if you email me during this time I usually will respond within a few hours. If
you email me in the evening, over holidays, or during the weekend, I probably will not get back to you in
less than 12 hours. I do not chat or instant message through the Allegheny webmail system.

I do not discuss grades via email or phone.

Essay-grading Criteria

So you can understand what is expected of you, I have indicated the general criteria I use (0 evaluate all
writing assignments in this class. I base my grades on careful consideration of all aspects of a writing
assignment, from the author’s fluency with language to the concepts being explored. Grades are
determined based on actual product, not on intention; if you intend to make a particular argument but are
unable to do fully articulate it, you will be graded on the quality of the argument you do produce, not on
the ideas that you were trying to write.

An essay in the A range is founded on an original, logical and coherently organized set of ideas; it makes
a clearly discernible and persuasive argument (even if the reader disagrees with its argument) and
articulates this argument with a clear, direct, and thoughtful thesis statement. Its thinking is, at each turn,
absolutely clearly articulated: words carry thought, they don't obscure it; its sentences use only the words
their ideas require, not any more; its paragraphs have distinct though related roles in the essay's larger
argument, each holding one thoroughly asserted idea (not two competing ideas, not one idea half-
asserted). Its sentences are without the grammatical, spelling or typographical mistakes that exacting
proofreading would catch. An A paper produces a nuanced argument, considers multiple perspectives,
carefully examines and explains the evidence put forth by the author, makes a clear and persuasive case
for the validity of its thesis, and clearly and cogently states the significance of its argument. All of this
takes a lot of work. If it is all very nearly accomplished, the essay usually earns an A-.

An essay in the B range: a very good paper, founded on solid, persuasive thinking, the writing of which
is clearly and effectively executed. What usually prevents an "A" is a lack of originality, complex and
thorough thinking, or careful proofreading. If two of these virtues are absent, the essay will usually earn a
B- or rest between a B and a C; these papers often contain potential but some crucial flaw (a weak thesis
statement, unclear organization, etc.) keeps it from being a solid B. Other common attributes of a B paper
include: a thoughtful but not entirely persuasive argument, omission of key examples or textual evidence,
inability to integrate textual evidence smoothly into your own writing, failure to fully address a
perspective important to making the argument, a conclusion that does not articulate the full significance of
the argument, some tangents or digressions that detract from the coherence and logic of the argument,
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~An essay in the C range: some. conspicuous flaw usually earns an essay a C; its argument is really
underdeveloped, it lacks a clear thesis statement, it is disorganized, its diction is consistently inarticulate,
or it is in dire need of proofreading. Note that a C denotes “average™ or sufficient work: it accomplishes
the bare minimums established by the assignment and demonstrates that the student has “done the work”
to a level of adequate competence but has not shown a mastery of the material or assignment. A C paper
will put forth an argument, but one that is simple, obvious, or vague; it supplies some evidence from the
text, but this evidence is often not suited to the case being made; its conclusion simply restates the
introduction without articulating the overall significance of the essay; its introduction is often too broad -
and vague, or it does not suit the topic and/or argument; it follows slavishly the five paragraph structure.
C papers also often include many assertions without explanation, clarification, or support; for example, a
C paper will include statements like “I will analyze the importance of X” or “Y is a significant moment in
the text” with little or no follow-up.

A D essay either contains more than one of the large problems cited in the "C" description or finds
another way to convince its reader that the author has not spent nearly enough time on the thinking or
writing in the essay. It is insufficient in multiple areas, usually lacking an argument, focusing on summary
rather than analysis, and without a clear articulation of distinct ideas in each paragraph across the paper. D
papers often contain numerous factual errors, unsupported assertions, digressions completely
inappropriate to the fopic, illogical or incomprehensible interpretations, or numerous and distracting
problems in organization, grammar, spelling, etc.

An F essay misses the mark on all criteria (originality, articulateness, persuasiveness, organization, the
absence of writing mistakes) or is handed in very late. '

Some other factors:
A paper that lacks an identifiable thesis or argument will earn at best a C-

A paper that lacks evidence in the form of direct textual quotation (or contains only minimal textual
evidence) will earn af best a C- :

A paper that contains no argument or analysis but instead is largely summary, description, or observations
lacking a unifying thesis will earn af best a C-

A paper that adheres slavishly to the five paragraph structure or is otherwise not organized logically based
on its content and argument will earn ar best aC-

A paper that contains numerous errors in spelling, syntax, word usage, formatting, citation, etc. will earn a
minimum penalty of one full letter grade (from an A to a B, from a B- to a C-, etc)

Please note that these factors are solely negative, and if your paper does not fall under one of these flaws

that does not guarantee a higher grade. For example, if you have an abundance of textual evidence that
does not mean you will necessarily get a grade any higher than a C-
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.. Class Participation

While it is difficult to quantify the success of a student's contributions to class discussion (at our best we
all of course contribute differently), here are the general standards I will use to grade participation:

A range: Participation at this level is marked by its active nature, its consistency, and its quality. When A
participants read an assignment, they prepare to participate in a class discussion; they read the
assignments fully, carefully and critically enough to be ready not just to respond to my questions but also
to initiate discussion with comments and questions of their own. Such participants will also come to class
ready to make and argue assertions about the reading and to think out loud about a text's relation to its
contexts; they will attend to the comments of others in class, agree, elaborate or civilly disagree with
them, bring our attention to passages from the reading to make their point and at times connect such
thinking with earlier readings or previous class discussions. In short, students who by their engagement in
class discussion throughout the semester show themselves to be true students of the course material —
persistently conscientious and inquiring — will get an A for their efforts. They will also make the course a
Iot better. (By the way, substituting quantity of participation for quality will not work.)

B range: Students who come to every class, have almost always done all the reading, and consistently
respond to the questions of others in a way that demonstrates their command of the reading will earn a B
participation grade. What separates this effort from an A one is not so much quantity (teachers are
remarkably good at detecting bs) as the level of preparation — one's reading and thinking — that has gone
on before one gets to class, especially the kind that enables students to initiate discussion. But you can't
get a B participation grade by just showing up, either, or by talking every once and a while.

C range: A C participant comes to almost all the classes, usually has done most of the reading most of the
time, but not with the energy necessary to demonstrate through participation their ongoing engagement
with the material. Such a discussant contributes infrequently, maybe one time every other class.

D range: Automatic pilot mode. You were physically there most of the time, spoke a few times all
semester maybe, but that was it.

F: Not coming to class is the traditional route.

Please Note: Students who are reluctant to talk in class can partially compensate for their silence by e-
mailing me comments and questions about the reading before the class discussion of it. If you define
yourself as “shy,” though, please don’t convert this definition into permission not to talk. People get
“writer’s block™ but still must hand papers in on time; others have “test anxiety” and take tests. In this
class, participating in discussions is an obligation as important as test and papers, so keeping mum isn’t
really an option for those who expect to succeed.
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